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— . BARRBFHRZEARBEXRITIEHINZS

EMRARBEEAFIZEZARNEN AEZARRA—BEZAAREAZR"H"REBZAR”
SEBZ THITER, RFEFEAMNE ok art"(RBER) . EEN EiE“volkskunst”(RE L Z) X
— X5 . HEXMAREZSEN TS HE. RABFHNHARBE.AWNZR — HFIZLE S HZ
SEMER(EEIZHES) —XBEZ HRLBARBLED A,

AMRERTHARBEIZAZNMREFREARAEZ ERFR . AAMAELEIEATEB
—kRE%R. EX L. ZEAFARBAFEEFRBEH 200HELH —FEEMIE L 1920 FRAFLH

HARBENZAWTEATURAEFINNRKMEN . EFELNSEZARAZHM HRENEMX
FERTHEHRTREAERNZ A, flN 010 EFREHLERZEABESHN"REEREF. 1920 £K
ANBHEBEFEATKHA RAZSA ISHEARMRHA RE SESMRBEANENE" M
FRE1930 FRIAMRBIX BB ZRRBE" - BXHE. 5N EMRBEZAHEEKRNAX
RIATEHFEFSIZRARFIT. ERENZAERBERAMAXNRRLEZERNEMESES . EHEE
AREFERAHNRAMEEHEH NETFREESEFREMEZ L.

E20 8L 30 FRRAEZVUH NEESHEXNZARAEMB. IANZAZ " EEEHH

EEE M EFE (Yutaka Suga) , BAFRFRZFZEXUARFAEBR . BELESWM(BAERE 113-0033):EE . BEX K
EAXAZEEXMMARRELHAREHELRE 153-8902),
EETE . ANFHAZARIFELSHERARZEMBHES . 19HI38) EH.
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A EEAEXHAREMNERORBEZ"ERARE. MEUEE EEHER . XE. BEZXE.
LEEEAG . EREMR TEASZ"LTEHNER—HM MM FEERHNELEHR”
X2 NHENENEE— WZREN IANAFTEEXFAE.C EUIKRERFAROMSEK
ENHMPZX—EFRKTRAEAREX., AN RELTFZREBIAFEELHLE 5o FREEIAEHE
BHEANRAZAR . X—FTRKEASGERBEMAFTAHEST. ZR.-BEARBEEATEZS
MRBZHEO0LXERFTRXIT.ANVANAZAFTIENEREANSERE . AT L EEZEH
AEERULHES"C. W KPHERUNSE. X—BRIMNELRIANE.

SR . ATEIR Alfred Gell 5§ Tim Ingold EF AWM GEERAXZXEFEZAMHARTEAEE
KRERAEMNEL . EHSFEHTTAH . ZARERAEENHRREA. MEBLZHIHZE
RABZAR MEEXFAIR MANBHERATIZHXNPEBREINEEN S BFTE . HARBLEZESHF
B, BELMEAFRHZAR  SHHMRZATELRGF ARERELZFE REBFFHE" (Folk
loric Turm) @ . FBBELCE T IMNHMESZEAZE. MEEMIRNLE"“EH"ZERERBX
. XFZAME REFHHRAEZEHATAZUNEZRE., EXHENEARAETRZT.HM
BREEHFAHNARRBEMRZPEFREARX L. BZAANARTEBRZA.

ATEFRBEZERF THZEAMR, KIEXEIKXE AN vernacular TN E . vernacular  F
ERBZMABN—IRESKEHES. BETINRTFRAEAZ, FEXAUNDEZABXLHBIEATH
HMAETE, EESHXEARZIHR,. EEA—IPIXEUBEESEMI S HF LI ZHEXE. by
HIER A MENMASEANEED . NETARENLGREKREXROR.EE.0 EAA
EEREAZEPEBFTRASREEANEAN . ZEEXNRAEERE—IMHFENRXHBIER
CRT/MABERE. KRIRXIL vernacular XN IRIBEABIR I ZE AR E WD vernacular Z AR (ver-
nacular arO) AWM R W ITHERZIINEBANEHFZAR"NEEE EBAEERZP KT
ZAR”(doing arOM B X EHFZARRMMIEENEEERS —"EF SR "XENRHAITHREHE
X . E & vernacular Z AW 5% I AT BEY

— .vernacular EREMHT4L?

Z% vernacular (A BRBEHIFAAST L E"REANE . EARZRAUEZHIFAE
W “AEN BB AEN"E%E, £ WEBL. LM vernacular landscape E#HIFA“Y =
=W, X vernacular architecture FIEIFENM R“S T EH" NI EH"H 2 M ARERN"EE, 5
Sh.R 18 % A B 8 vernacular religion BE“BHBRH". MERRAR. XULRFRATREMN
vernacular ENRIEFERASHHN SN . REZLFAENLMIIFC. TREABDNNF. . BLE
ERENAESPTERED vernacular TESMNERAX. B ARXNEEFEHE. MEHE
ERAXEERRFEITRA.

E20HE 60 EFEREFEZXNRAEABLULEPHREBALEZEFLDEWT - =ZF
(Margaret Lantis) . #ftIA 24 24 BF A 285 B % 8 {5 A B9 3 18 i £ (mores) | 3] {8 (folkways) B 18 3]
(customs) ERBEBEHNRBEZTEZE . EMBINERABEED vernacular —iA AR Z . FIFEENX
AMEAEFEHIMNL” (culturcasitislived) © HH EZREXARMIFRFT - FERFF (Ivan 1l

O [BIVMHBHEE . (RME&ERW), LI, 1934 F,8 147-152 |,

@ [BIHME (RN ZWEBREORMB).IHRNE HAE—R(EHLBEXORM). HEILE. 1099 F£.56 I,
® [BIEER(REBFHEE) (EFHFMH2017EHL12AS,

O [BIMRBER.((TA—7)DSDEE—XHLH EEHE), FERIME, 2017 F,88 28 11,

O B ANEMIE . ZEERAFMREFZERR) (RBMRI20ILFEE 1H,

©® Margaret Lantis,“Vernacular Culture”, American Anthropologist s Vol.62, No.2, 1960, pp.202—203.
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chiE IR I vernacular RETHALERFATHERA. ESANEFNBIREBEEEHX.O M
FERBEREERE - 882 (Richard Bauman) FTIE ) vernacular —iR M GEMNMTH R . Z2HIE
EXRAMEEXNHLEARAIG; ETERHER (lifeworl D RFWEXEREMEE; FEASEF M
FHiE.©

EI(ERHRABFEERNE - 82 - TFI KL (LLeonard Norman Primiano) £ £ B vernac
ular —iAK, FIXFEFHENENTUABAN. AENFANEFTHNLEREFHER. ML
vernacular AT IR B = 2Bl vernacular 3. M E X A “EAH EFBEH (religion as it is lived) ,
BIAMTETiIE B ERE5IHRNRH.Y

wmEATiR, ATILE HIEHA vernacular — AR EGIANERAN B TELAHY R AEE2HST
X, NE—PMRIEZH . TUBRHEFEAA GENA EHE ENE . EFTIF.EEF.FEE
gy EHEE IER A IERER ERW KB (AR FEEEANELAX. ENHFHIERMNEEMANR
F vernacular — RIS A ZH MENMEREN HMXBEPETEXKAHEMA.

iZ A vernacular — AKX ENS RS THESIEHENEBAREFHHR —%F
HR. ERFEFANANSHEKTAMRANELOCL R RAERMETBANEENSER
. AR XERELCREEF—fMLE. EMNHIN ER" A" Bl FREARETHLES . E
REFEHNMBEEEEBERNHARITNSE.

EF XL vernacular WAH, AT AU XN ERTRAAMEBREAEANZ A
A—EHUTEX :FAN FEW D EHE EWNBE IETIH. EEF EEL . EHFEEK. FETIW . I
o JEER EHB(HEOMEAR,

E E vernacular ZARAFHILIREZEAEH - A - HFiBEZEZFJohn A. Kouwenhoven)IA A , vernac-
ular MA&5 folk art RUIEHELN R . FEUEREARE MHERMNKPEMPENELZ B A
EERHMBEHZH, IHMRAESIFETMRZHFT BAREBINEFTENRZ. ENEXTH
HRHOESZAR T . IREHER. SEMARNUASENPRINEEEEEIHEEE .Y

vernacular ERZH FBF A ZRAR"HNEBAZHE LM B EFIRAIREmBEHZ
RNREBEEASEZFZAERAOFE WAKNBESTHHRE. BFEIBEARKESHIZHAA
MNELCHEMBBZER, BEMS  IECEHFTUHEEABEN., SHEEMKRKBRXXEBRE
BE.EMBLELAEREAREBK BB (autotelic) . EMNRYMEMRANZERREERIFLERS
HANHERE. BEMZERMIEEN ., ETEBEXILEZAMARE. EMNTFESESIR. LK.
HEl BB SR AHHE . FTER . SHIANEETENENZAEINER . EHFREZFANERZ K
tHEMIAF ., WRMSBEPERBZENHFLERK.BATURERE —HEURBNEZFERBZAR
X—EBZINER. EFESANEMRLLEZZRBAZAR,

HEGASTRKEIEMN AR vernacular ZREHMM—FBEX . BARMNAURE—REAE
EBIE AR (arts as it is lived) Q. B AABE ER EBREIENEAR. HAK.MTASBERMH
MERDLER vernacular EXR, ERENEEBALETUHSERLHNZR. AHTEZEALE T
TEEFHNZAR.SFTEME EIEFTHNEZR., GXHE. SEAZE"ENHELXHNERER

e
vernacular 2

O [BIMVAF. AT7Y (v T - D—0), FKEIE.2006 4,88 73—76 7L,

@ Richard Bauman, “The Philology of the Vernacular”, Journal of Folklore Research, Vol.45, No.1, 2008. pp.32—33.

® Leonard Norman Primiano, “Vernacular Religion and the Search for Method in Religious Folklife”, Western Folklore, Vol.54,
No.1l, 1995, p.44.

@ John Atlee Kouwenhoven, Made in America: the arts in modern civilization, Garden City. N.Y: Doubleday, 1948, p.15.

©® LXRBZFEIE vernacular XL FRIE H “cultureas-itis-lived” . T & F) 2k T % B #£ 48 vernacular = # #R E “religion as it is
lived”, “as itis lived”BI“{E A E£F"— 18 , ATIAMIEE B vernacular BEGH— L XEBFRE.
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vernacular Z K.

vernacular ZRIEBEEZERREHIN SN —LZARAMELFTIFLEESZL LLMBEEKR
(self-taught art) BEHZEBEALIEAITAHAERZZE R Gart brut, WHFAREZ AR BHEA).
WK EBIEPEIFEZIR™AZREHENEBINZE R (outsider art , BHEIFARIIAZR . BIZEKR . HIE
R AFEREREE, NEE vernacular ZRMRWEGAAUEFE . EXNEH FEEHEEEREH
Z7E.EMNBEBMIERZBEZERNLELRXRA.D I, vernacular EAR M E KX E &K (popular
art) \JBIRZE K (primitive art) . HEH Z K (naive art) . LI E K (visionary art) , BIEREHNREAE
KR folk ar) XEZERENEFREE,

FTF. EZHRXERE vernacular ZER—IFARMN LR ZRAHNME B LEEEHFFE—
AR ZARER, EEMHPEN. . REXHEMZAZHIEHRATAIHAAZE”, ZHIEX
FeETRAE vernacularity, TR EBREMEABIZARERBZEAFEREHNER.EZEF
E#HRERBZANERIL—UNERNFEH, AEREEPLAIEAZE"NAE ER
LU EE A vernacular EARFHR .

RABHEAARRMHUZAR HIEEBEANBEFNEESE XIAREFEEBARKREALT
XD BN, N2 WAL S IR BB HEBF "I FE&E . T vernacular ZAR XN S
UHPENERREEH ST KAR. ETHZPR BTN EBEBAEEKRNMENAESE
EHREHITHEMER R AAETRITR,

ERLE. EFHZAERBEELZETH . BEHEARHEMZREZEMAANAEENZEZS
AEHMER, ERHHEBREHENEAERONE . ENELAERETIHIAE. B2EEAN
ERERRBREGFETARKBIAER.NEZEMF. EHXT vernacular INMFESHER . RI8F
REBAEMNE AT EIEEEEFTASTHNRBZEABZREAER. ELAH— P ESZFNLTBEALE
TARGERAREN ST "EFERBOCIEFS,

XUAEZRSERLKIAA . vernacular ERZ—FEENBES . BAX—@MENEATIL
MR BIEREZAEBALEIRENRABEEREIE. SEEMHTUTERRLBENILR.
“5EEGFEFER ATHENEEAZAREGSEE AN EXRFHEAMEENINIG, ZNE
& vernacular XNMRIEZIR . ELXUHENESHUABEERNE EiEAN (ordinary people) 8 ‘H &
FR7E’ (common place) ZHAEBIX L HE,”?

STt B9 B & RN common place, @ 5B XA ZERIE "“FE "“F LB commonplace
—iAHEBER, INRIE—BRBROUARXHIR., AW, EE vernacular TPMEBEENBRS. EEZT
"RAIERBRTCEEELHERAAERE MY TFTREAREERAZA. RBEEPRFELER
BKRHNBFHREXENEHREBESREIE.

BTR.EHEZBEIFAHEMEDN vernacular ER . BIZHRBEZS AP E"ZHNE. HE
NEN . 2—LZAFBIENIEE.

= . EiCHRRIE"
EURERHN—LREN. FE—HNIOEE. BFRIRFERTN—ER-IE. HEY

KER.EH20EX. B0 REFHRLMMAE. BESTIMR. ALEMAFERRESBEZRE. A
FRL D EaER DEREEERSHTAXZFZ LHNER. XAZNHBHERAM XS FE

vernacular 2R Z £ 15

® Paul Arnett and William S. Arnett (eds.) , Souls Grown Deep , A frican American Vernacular Art of the South Vol.1, Atlanta:
Tinwood Books, 2000. pp.1-544.
@ [BISRER(ILA—IVER). FLi, 1991 .8 158 &,



28 RIGTHFR - 2020 &£% 3 8

HEAEAFEHERNME ;AR .M FXKE vernacular WEMNRABEEMS . EAEMREZTEZN
B AR{E.

BEXEENREEFERN—NZA . MHE0EFR. EEEEXA—HBARERHLTFXZ
ERENE, SN . HEENAERRE.ZATTIFSEHEM. EtHRBEZE—BE. HEH i
BXERRBERE . BETUNEEN " HR"RE—BLEE., EEEEHRETHNXLERER,
—HHEETHE . EARESHGLUALINGE. A2 . BZASEETEINMNEVFANES L. E
MEAERHE . HARRNEE—FERIEBEN—F 5.

RMUEZEARFAEHFAZEEXRENTREF . EEFNEIIHXERARE AR . AIEIT5 &
ZEHRBEFEME. M-, AR EFEEXEHEELFIEHTFHAL2HHRASENBN, EZHAT.
M —RFRIE B XA—EEEFEERRTLM. AMAHMATA . EHEEEZBEEHRK.

B REMHNBFRRIFTXELEZFEXANME MEFARHERIERM . ELMITEZ X
HTEXE, MESMNIILKRMEBLEEHEMEE TR, EFFENTHMMELTEX.
HHERREAES EREXNZAMIE. R ERENXER. BABLHEEREFTRSUAEEN
AMIE, BHBEASHIETE . BEHFEER LM A5 B IT. AT LR 2 2 Eb— i A R R 25 3%
BHMMFLEILHAHATET. AMBFEMI, BHHITHNLELLREE, REAZLRK
A EEXLRKENKEFNGRLZEDN TR E0MALF R, flmEEEAURF#)
REANREZUER . EETNEZARL2HTHEENETEHE., BEARXLERITE—RRENEL
HREL WO ERHFLAKRS . AR N ELETECHANRKE. EhRETNECHRATR
—BE.

EE—NMERE— 4 TABMBERR EEERZZE . E5EXAHEMENEBERNER
HEBHT—FRA2 EFARANNZE. FEZK.HFISEXBENS tEREXILREHEF
L& BREXFAEEZ2AMMBAE.AAEAREE.AIZ2FE—F. BMERT L L&, X)L
FHEHFTEMEENSTL. IBPEABEATEHEZT"HEFRAN KM LT EE
BEEAXLE, WAERFECHEN . E—E8RE G FRMSEEROPERNDFTEFN
®18 “OEEO ZXEE,MERVEMENTE. EXNEBRZEMNTE. LSRG
X—ABEEMNICIZMER . I MANEFERATFHNEN. HIFRES S HFEMBIBLRE
REMZH  MECHEEFH —BEBIAXNETE ; XHITFEREABTEFBE THLEME ., &
BEETHORHNZINEE., X—S2AFLTER - BEELRONZE. XERIETHESN.SESF
fli— A REEBHICIZ. RSB —ATEEZEHN " EFIMIABME".

X2 BEAFAR RELRENIEF (intangible) B . 2 A A 1H#IAY Cuncountable) Y B, 2 T A E
X B9 (irreplaceable) B . Et. AIEEAEIHIF EERERIFHLITF LRML T EEBREZ AN
BESETHE, EEZEREN.FHLEBENAZ. HABLZANEHFZPRERZAS . KEB
c HERZRAECZ.

BREEEANENSNEEBHELZRHRN . FTE2IA  ERXMNZANLF.C ESEER
ELZVHESRBFNIMNAZHR EAELEREARHTFEARANVNMEBECHU S AR THES
B, AWM EMBFEENBEF " EZ 2R, LFLEFANEEFREZAKERFHHEAM
M. SlEMSERXMERHIRXFZEMLEF AMERTESER"ZHHNEXENE.

HYXEENEXENME—ERTEEZINITAAN REVNEFME—DILFREZT. #

O HKRENAREMEE.FLFRENEE), LEAXF(CFEENBH " 2ARAIERE - - FEILBEHES LR S HIRXNRR
I SWFM).2019F 6 5,8 17 1.
QO BXUZANAFAZREANERURKREZNRTAHR, ROBPRBIBFAAXEZFERABRIR TZAFELRENRE SN,
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AR AR . ZANEFEEMILFNESEZHERILEENENE. XHIFERKE—.
XEBEEESHAERRANZIMUZARIZIHNEE XSAEFSERALCLFEHEZAMLERSR
EHEFHNER. BAERFEFNENIEE. BLEESHANZBA—IKMEFAAENRKNE
EEWE,

ZERBEEEEN - ERHFEMAE — E B % A4 (Barbara Kirshenblatt-Gimblett) #iX 2
BEAN A2 A A EFEEE (ifle history) BISIEYI AR A2 & 7 (memory objects) , E K XTH
BRAMRHOLEE. BERAGBHT EBHAHEFN2IZY&R7AERMT.

BEAEEIEIZY R .RATHEBCEHNENEREREL. ERATEIXEREZREACS
BEMER. @& (souvenirs) SEATEEN.RATEBRRTEIEIZZMBERFLER
BTz U2 EEEN . EMNEEZR NPFRENPLEFELEIERAT.C
MREALANF BAAMIRIMNERENZACELIEBFEECNENEREMRL. IF

NIERTECRENER. MRINXERHIELSEILER . REEEEFRRATEERRK
FEIEIZ. ZAUEEZEE RABLAEEBIZMHEEER. ERXEBIZAEHRT XICMER
ZH“ iz @, BERR BLELSAFLEAXETEILHFNEER—HiCZYR"E, S&E%
EZASRAEBEMICIZHOR—Z . EABAR AT BIZHWRE., BRMNAUBRIELEAZIEER
WHGIHEE LA EFZAR"HEFERNK". vernacular IS ER LB HINF I —FE&H
MA UXE—BRRHERELENNIRBEIXE. BENXM vernacular IR EREB . EWMTEA
AL . XBREEZANEGHHE CIZ . BRE5ZFNXEREELRAERNE". NXEE
EE.ERMNANNEEBZANNIAGTE, FREEBMAERTEZFHB—BREXRTE.

M S$ERHNZAR vernacular Z R T4

FERELEHFH vernacular ZREA R BREFHEGRZT . ARESAHIEBEMERM. Tk
AEMNSZERE . EAMAEFENINHRAZPR MRS HWEWE AT AERERT B A A £ & H
vernacular ZARBZH. AIEEEKSE . RE VK. AE EHN. MZE WEESSIFEEENRTIER.
AEEMEAMEEENHAN—M . .vernacular ERERIGEEDBEF L. EELUR. X#E
XEEEBEEFRHRA/R7IRRL . RESHAEEN vernacular ERE—ME XL, BHA,
HFANMS . XHEARRKAEREFTZEEH, EXFERANREEENNEEZP, Z ver
nacular ZARXHEMIMPAAE FEZMMNOEF, ARNIEHFEHEMEG . HURESFA /DA,

FEFEEMNEEE K SITHK(Golden Venture Folding) Mi 2 iXHE—fE5E AR “E” EZHH
EH vernacular 2K, EWHRHEIRIEFEITL (F EFE K. Chinese Paper Folding) 8 & 3D IF 4R (3D
OrigamD) , BF—MARRXARIZ . UIFTRER=ZAFEHNRREAZTH. EEN——BHBAHREE
KOEBREMPERIKR.C REBFAFIESHXNSEEXZEE. AEFTHH O XRBER. FEFSER
FERAEHEIHEN AEEREBEARBBUEE XHRBITMIIAESR.

XHIFREFHE  UE—SHEAZNERTEEH,. HSIBTRAARL, ZERBFES
E - mFRE(Dorothy Noyes)INA BRI EBERSHAMEEN—RINEHF "B H vernac
ular KB EERMMAENFEELEERANO, XM vernacular EARB A S EB5I &£
xiE,

@ Barbara Kirshenblatt-Gimblett, “Objects of Memory: Material Culture as Life Review”, in Elliott Oring (ed.) Folk Groups and
Folklore Genres: A Reader, Logan: Utah State University Press, 1985, p.331.

O XFEMFEMNEATNANBELEHE - EFFT 20 EEAFIRREZSMBOENE. MERTNERXENLER
BEEBE - FHH 2 (William Westerman) & BT 3% .

© [BI/AR. FOY—(GEHOTOLRICEFZHREEAHR) RARBES (BRRBEHMRE).E 35,2011 £.F 10,
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1993 . — Ml EANEEERESNEREZEAAMENAEEEE LMET. BEXES
2860 BE . MMNXEHEELXEESE . AREP OALEZHXE. - MEFENEHEEBREN
WA —LREHRN. tNARYOERPIEER TIEL EERHE—THEZA . MINKE
THERERMGKEREI TEKBXERA.

HMEBMEMNBFSALCEXELHM, AHERE . EP—AGAFOINKFARITHT —
AL, XIFRFERMEPEMNZSH. HEWERI. ATHER. ORI ERBMAOEFIR
BHRRK, FRARATHREBSR . AIERRITEMEMNEEME. AWM, XELSREFEHNEN
HENMEERREIM  BCHHITRERAUREENBEMETRAMES. AW, 1B A
DU X EEE R IL YIS XA LEZREMITF SRR, AM ESFTEHHZFROMEBEAE
REXRISTHEFTEZNME., ALt MINERNBAAESIRT —LERAS M0, B, KIGE
MNMEctEHRHERERTAIDLR,

(B EMEAHAE)L— I AEDBENEECHANKE. FENE A I LR

K, MEFHAFTLETRK MEBERRKENERM. ERAEFMERFAMN . X T K

T o e AMIZETHERNOFAIERMNIERERIRR. ZSHEEELNPE - &

ENHEENERELEI. AL ARFEEENELEIHENREER. HELETEN

ITRSEYBE MRARLERTNIR. BAFTIERIFAN.O

DER.ERAF.EENECENER- - XEMMBBE R HREAN AR LEE
RETHBAS., XAMRESELCHENER. PERNENERANIRENBEXI—FRERER
MARTHEOME E, BFHEEBERZ, 182 TRXBEME, M X IERZENTXEERN
HREFEAHTEAMRKRTEFINEFNES., IERRBEEEZESREENNE. EMNEKH
FRE2EHMMS MG £, 9

1993 8] 1996 £ zfE . XL 12 BXFZEEADP O . ILEFEMEEFEHTEE 1 AHER. B
BRI, XEEFRELEEHETHS BE . EFEMMEEZIT. . FAEATHRESFINT R, &N
BRE RZEMNHBERTFTB. SERNNFR . E5ETFTNEMTRANRE. B2 HAERERDN
L AR N ITREHATHPMMNEEHN TR, BB HESBFIFEMINBOFE.

RPNt SEIR A ERBFESENNBE TXIREPAESHNESZKIE,
EMNER.BEPSEFAUNEZSHEEEMNESNPIER, NEXBENEBFIHZARE
EAREEHRENENRIEE. MEHHBENTE B BYERRESEN . IHREEELSER
THXR. HEMKAMBSHWESHENTHRINBIFLER. R . REABRL . BEXE2F5 8&E
ERSITANEZMERBERAARFTIEASEN ZERAR", KB TEHF. LML, 1997 F.HA
W2 IR IERZFE THRHEXSERAEZRMF L, A AZY . SR MERMNANEENEBE TE
M. ST RAMULFERT, RENALFRARENILIG . BEEVPERNEHHEET.ERT
HHA.©

REEER . XEAMNFAAKENEBRIREAEEE MAEBHEFEXRKIKEEE . SERNNE
EFLAAMARNENRL, EXHEXRZ . FAHEE . RHEREMIAEBHNERRKESZHR . FABA M
ERETEEER SR . ERAGMAIEACH AE . AXHEEESRNSEEETHEMAR
A= R EXNHEFRSPRITER., B PE. MREAZHLATLH—FHELRME, A

O [AI/A4X,. FEY—(GZHOTOLRICEW2HRELHE) . EREAES (RREBEHAR).E38,2011 £. 89 7,

@ [AI/AX. FRY—(EHDTOLRILEZ2HRMELEER). BREAEZS (BRRBETR). 35,2011 £.5 10
P

® [BI/AX. FOY—(mHEO7OLRIEEFRHFRELAH). BRRRBES (RRRBEWR).E 35,2011 £, 8 10—
11 533,
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NMEARERELRIAMEFSTIHR . AEXEAEREFTMESTIRMEEER. SRERFEHE
EH42HBENSEE, —VEBAZITEAMAMEZET . EENBLMHTENNIHHEES
S EREHENIR. ZEHTESRIERNEEE.

MBS EZEBIIEAEHRZP . ZAMABHANEHTECSHERHR . XEEE
NZFRE., IHHETEERFABREZT NEEHFZEZEBCH vernacular ER . XERZET
AL AREREXTHMNMERT. AMNEFSEDTEENRE BN TEG=BNEE.
BEE X vernacular ERBRAGKEMABEARIN WX FTHENE . ERETRHFALERD
TSBERMZEAR(Art from Behind Bars)?,

AAERRYAEBREMNESLSEHIE HEXMEZARER RIEMINEE 2.3 £ FEBRE SR
HY. BRBHANECERSITRARFE+HEFEEXRN. AR, X— vernacular ZERAKXFG B F
HEKSE, YFUFHEEERSHANANEEFTBEEEIMEAN . AFHMAEZHTEE
TE. S . cEERSHEANITHR . AN THFERZHFPE. WBLHLRIEESWHEXLE
MO REZMEARSERANESCERSEHRZITR, MEH—FE E K KX LR mEE
AMIBEE.

BoeeERSHRSEUSHEEATEE, RENENERETESINRITE XA,
EEtTRAATE . EAEFBEER . HEZARZEG4X—EXAXHENELEBLE. REM
BEREREHRE . XEAFHESNENENEANCEELEVMAHEE. ERMIRAZT. 4K

X—EZFHRIBZE AR (B REZ AK)vernacular £ (vernacularize) By 8 T vernacular AR, MEIX
— vernacular ZRXEHRSHEBEFAR - A—PTATEZEHSINENER.

MR EEEMS SV EENAMMNERTRESKERHIENERERSITR. ENEEN
BEX—EXRTHE. MHKBEEHIENECEERSITAERMNEIFENRARAMBNEEER ST
K.EMNHEXBREREMS, EREHERIEZH . X— vernacular NEBR LTS TR E 7
TRIE,

BR UEEHEREZFCETRSINEBANARBEMLARIRET vernacular HE., BXLE
S5LFEPEEEMRESHNESATE. EEXTEER vernacular IEXSEME. WLHEHE
=Fz7|<EﬁﬂﬁﬁﬁﬂiéiﬁﬁﬁmlﬁiﬂzqﬂﬁuﬁT )i *lﬁ,Verndculer*E%ﬁiﬂﬂﬁﬁ
MTHABESLHBEREREEXIMBERZTHEFAR,

H.E iE

TRRBURZAERAEBMAAMMEE. CEXENSE Z /5% A& &M e 3 4 E
m-EMNBERTHENESR. SPEXL—KER, AMILZAR"——ZFBA N F3E
REREFHEXSENEAHMETXIHENER., F. NEEZFRERIEFHEE. IH—
K.EMEFEEZ—AXR'EZANHTEEMIARFENHRP ILZABREFLEHARTH
R#t. M FHRHETFHEHENEMNARZINMS  AESHRIEN"ME" LEERZNE. &R
1&?—':':'7I<Fﬁ vernacular ZERX— SR . ZRAEFXEGHAEEEETERNEEPNR., BEEEDN

ZREBAMITEETHEERERS AR, zEﬂMI]nIJE#-*HIEH’JAISU.,'ﬁAIE iX Lt 2 AR OF BY
ﬁﬁﬁﬁﬂ BB ZARARHIAEEHEFTHSHEREMUER. AP FEEKEHFARH
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ent , Burlington: Ashgate Publishing. 2016, p.244.
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D Martha C. Sims and Martine Stephens. Living Folklore: Introduction to the Study of People and their Traditions. Logan:
Utah State University Press, 2005, p.7.
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Folklore Negotiation in World Society: The New Life of the Theory and Method of Folklore GAO Bingzhong

Folklore is a highly international discipline about national cultural tradition, which took off with the
worldwide spreading of modernity, and which carries with it the characteristics of collectivist methodology and a
theory that supposes a nation is homogencous in folklore. When modernity went to its noontide, the fast
disappearance of the homogeneous residents and their folklore tradition put the discipline of folklore to a crisis
which inspired a new idea that deflines folklore in daily life but cannot resolve problems. In world society with
flowing population and diverse cultures, individuals and small groups have to negotiate with others for
arrangements of daily life in detail, so all kinds of folklore negotiations are parts of our reality. Such a kind of
folklore which can face this trend will get a new life {or its development under the condition of new theories and
methods innovated by folklorists of this time.

Key words: folklore negotiation; world society; {olklore freedom; daily life as a whole

The Establishment of Folkloristic Data Science and Its Significance WANG Xiaobing
Folkloristics pays great attention to data collection. However, folklorists usually confine their research to
textual data such as ethnographies and folklore documents. The more general concept of folkloristic data
collection and analysis proposed here refers to non-textual research material as well, including images, material
objects and audio-visual documents. Drawing on theories and methods of historical data science, philology,
antiquarian studies, museology, library science and informatics, folkloristic data science focuses on collecting,
ordering, categorizing, analyzing, safeguarding and applying various folkloristic data to meet the requirements
of folkloristics. The exploration of this new research field aims at deflining folkloristics as a “data science” so as
to strengthen its interdisciplinary dialog with history. philology, anthropology. informatics and so on. On the
basis of folkloristic data studies, information can also be provided for the purpose of consulting services for
individuals, social groups and the government.
Key words: folkloristic data science; folklore documents; folklore material objects; folkloristics; design of

folkloristic research

Artistic Turn in Folkloristics: From “Folk Art” to “Vernacular Art” SUGA Yutaka,trans. by LEI Ting

In the field of folkloristics, discussions of “art” mainly happen within the framework of “folk art”. As these
discussions tend to be bound by thought of tradition or historic heritage, works created in the life world of
ordinary people are hardly seen as “art.” To argue against these biased thoughts in modern society, the concept
of “vernacular art” can be effective. Vernacular art is created by those who do not even recognize themselves as
“artists,” and is fueled by their unstoppable creative impulse. It is the work of the people who use their ingenuity
to make artworks,with self-taught skills and knowledge,in their own life worlds, which are not defined by the
system, power and authority of the orthodox art world. Vernacular art is the art that presents itself in ordinary
people’s daily routine and different stages of their lives. People find support and fulfillment of their lives in
vernacular art; they also use vernacular art to revive and mend their lives. When employing the concept of

vernacular art in folklore studies, we should look through the artworks in order to see all the diverse attitudes
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toward life, and ways of leading it, to see the distinctive humanities and worldviews hidden behind the artworks.
Those, rather than the artworks per se, are the data desired by folklorists. Besides, thick descriptions of
vernacular artists’ life histories and their contemporary societies enable promising researches as well.

Key words: vernacular art; folk art; folk art; conversion

A Study of the Temporality and Spatiality in the Construction of Cultural Ecology Reserves LI Xiaosong

The construction of cultural ecology reserves is a significant cultural project which is based on the overall
characteristics of intangible cultural heritage, drawing on the western theories of cultural ecology while adapting
to the specific conditions of China. A comprehensive discussion of the temporality and spatiality of cultural
ecology reserves is not only related to academic principles, but also is an important practical issue. From the
perspective of temporality, it should respect the regional context of historical and cultural development, get
close to people’s everyday life, and maintain the continuity of tradition in contemporary practices. From the
perspective of spatiality, it should delineate reasonable boundaries on a base of the integrity of cultural space and
the effectiveness of administrative management. and encourage exchanges and mutual learning while maintaining
cultural characteristics. The core of cultural ecology reserving is the people. The cultural ecology reserves realize
the constitution of the multi-relationship between human and nature, human and society, human and history,
and human and itself by building a natural and humanistic space with profound historical and cultural deposits
and distinctive characteristics.

Key words: intangible cultural heritage; cultural ecology; cultural ecology reserves

On the Subjects of Intangible Cultural Heritage and Its Safeguarding Practice HAN Chengyan
Safeguarding intangible cultural heritage is a public culture undertaking world-widely practiced by multi-
agencies of all societies, and it requires all agencies to play their respective roles, take their respective
advantages and assume their respective responsibilities. If an active identity can be empowered to each agency
through some theoretical efforts. it will be constructive to the safeguarding undertaking. One of our useful
endeavors is to treat each agency as an identity of subject. This paper defines the subjects of intangible cultural
heritage as well as the subjects of the safeguarding practice of intangible cultural heritage in order to configure a
framework of collaboration of all agencies in the public culture undertakings.
Key words: subject of intangible cultural heritage; subject of intangible cultural heritage safeguarding; folk

culture; public culture undertakings

The Correlation between Civilian Banquet and the Order of Rural Society in the Han Dynasties XUE Xiaolin

In ancient China, civilian banquet had important political, social and cultural functions, and played a
significant role in constructing state power and maintaining social order. There were three types of banquet in the
Han dynasties, namely political banquet, religious banquet, and daily banquet. The civilian banquet could help
to construct the rank order of rural society, satisfy husbandman’s spiritual belief and harmonize the relationship
in the rural society and the patriarchal clan. In a word, the banquet is a special window to the study of rural
society’s features in the Han dynasties.

Key words: banquet; rural society; interpersonal relationship; social order



